Group 2: Original Surveys

This group used textiles to critique how original land surveys were instrumental in the
violence of dispossession. Surveyors, by measuring and gridding the landscape,
produced a particular reality, directly contrasting Indigenous ways of knowing. The
group focused on a 1830s survey around the area that would become Beloit College,
which included a Ho-Chunk village. They began with striped fabric, which was gridded
into squares and marked with price-tags to represent land sales. The land around Beloit
College was marked with thread to show the way in which the landscape was literally
(and violently) cut up through surveying and privatization. Finally, the shapes of effigy
mounds, still present on the Beloit College campus, were embroidered over a patch of
natural fabric, literally spilling over the edge of the map, and therefore outside reality of
the survey. The mounds connect the past to the future, and demonstrate how

understandings of the landscape can be reshaped if we imagine them differently.
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Past: the grid

- We are interested in using textiles to visualize the violence of the grid.
- How the violence of the gridding of land through the PLSS is continued in our

square pixel-based data.
Pixels: loss of information is inherent to raster data. When you lose this information (by
generalizing), what do you lose? -> indigenous lives and existence

- The surveyor as an active participant in genocide and dispossession of
Indigenous people. Breaking down the framing of PLSS surveys as
“‘observational” and representations of “reality.” The surveyor commits
ACTIVE violence (Nathaniel Massie as an example.)

- Atheme of “The Cartographer’s Pen” as it creates realities and lives and
deaths. The Cartographer’s Pen turns landscapes into property under the
guise of permanence, but we can imagine beyond this construct. This is our
approach to counter-mapping.



Parallel Lines: Quilts and the American Landscape

Lynn Mecklenburg Textile Gallery
September 3, 2025 - May 10, 2026

g om'm . gY- C | Parallel Lines: Quilts and the American Landscape explores
' Py [ g the parallel processes of quilt making within the American
B | home and placemaking on the American landscape.

Featuring nineteenth- and twentieth-century American

Py ' m quilts drawn from the Helen Louise Allen Textile Collection,
' . the exhibit examines some of the most familiar quilt forms -
Parallel Lines _ _ _ do
Quilts and the such as nine-patch squares, eight-pointed stars, and “log
American Landscape cabin” blocks with cloth strips surrounding a central square

"hearth”- as the basis for individual creativity and innovative design. Visitors will be encouraged to
view American quilts through a new lens, by comparing these geometric motifs and strong linear
compositions to the boundaries, pathways, and structures of the built environment.



Land of the Long Horizon, 1964 edition “American Vista Series: The Midwest”
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Module #2
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We began with this PLSS drawing of
Rock County. In the bottom corner,
there is an area named Turtle Village.
We identified this as Kecak, a large
Ho-Chunk community. Kecak means
turtle in Ho-Chunk language.

This area is now called Beloit, and the
Beloit college campus is exactly where
“turtle village” is drawn. We decided to
focus on this area in our physical
project.



Notes

Striped “mono-cropping” fabric gridded into squares and appliqued to the other
grid with price tags - refer to sale of land, land as property, Homestead Act

- This agriculture is TEMPORARY: it was applied by us and it can be removed
by us
Cartographer’s ink is impermanent
- Beloit college with imposed grid line in thread - land is being ‘cut’ up by settler
colonial entities - pain is being endured by the land and its previous
occupants
- Natural, organic fabric - mounds embroidered onto it showing Ho-Chunk
modification
Extending beyond boundary of tapestry and linking past, present, and future



Module #3

- Zoomed out image on connection between Rock River, Turtle Creek and
Pecatonica River (corresponding patchwork of townships on opposite
side)

- Turtle Village and its 30 home-structures labeled with charm and
pinpoint

- Avoid the imposed border of WI/IL border, rivers also extend behind
area mapped

- Flip in - zoomed into ‘Beloit’ township

- Surveyed land parceled into sections
- Turtle Village as charm again
- Unceded and unsurveyed land following 1829 Prairie du Chien is
stewarded by Ho-Chunk until Chicago Treaty in 1833
- This is displayed in mesh because this land is treated as
invisible by the map, it is unmarked



Future

The layers of the map as points in time
Flipping through the map forward and backwards

- How dispossession happened historically (flipping the book one way) can
inform how land can be given BACK (flipping the book the other way)

Challenging western perceptions of time as a line - if we had more time, a zine
that could fold fully out into a flat piece



Visible Storage

The Andrew H. Whiteford Curatorial Center, known as the

Logan Museum of Anthropology Cube, is the centerpiece of the museum'’s first floor.
Beloit College

This two-story, glass-enclosed facility simultaneously displays, protects, and provides easy
access to Native American ceramics, baskets, and other collections.

Applying the visible storage concept, the
Cube allows visitors to get up-close views
of hundreds of objects from cultures of
North, Central, and South America. On the
Cube’'s first level, the north half contains
prehistoric and contemporary pottery
from Mexico south to Peru. The south half
contains Native basketry from throughout
North America. The mezzanine displays
archaeological and historic pottery from
the American Southwest and Midwest as
well as large baskets. A moveable storage
system, accessible by way of a staircase to
the second level of the Cube, houses North
American ethnographic objects.

The interior of the Cube is used by
students, faculty, visiting researchers and representatives of descendant communities as a

research, teaching, and consultation space. The Cube is a static display, with space reserved
for teaching and resecrch projects.
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